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Condensed Scores in the Electronic Organ Performer's Head
-The Advantage that Electronic Organists Should Aim for and the Possibility of Chord Theory Education

Kasori, Yasuyuki
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PK 2 Contra Bass 1 16' 18 1 16 R2 -12
UK 1 Woodwind Ens 6 16' 18 1 21 R1 0
UK 2
M LEAD 1 Flute 5 8' 20 2 21 L1 7
5 LEAD 2 Piccolo 4' 16 2 21 L2 10
LK1 Horn 6 8' 22 1 22 R1
LK 2 Horn 8 8 22 1 22 R1
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Bz2IEETHD,GX11EF¥—2-12<— ~ (Emerson, Keith 1944-2016) R A 7 4 —E — -
7 v 4 — (Wonder, Stevie 1950-) 7 LD E v 7% — LHFTHE, BHLZ L THHAILN
T2, KEZT—VETIUDRELET LI LT, bLBEOENCERBEIH - 722 LI1FH
RIZELRVRETHD, EFANVITVORRICRELEN DL EFTRA 27259,

3-1-3 80FNK FIFILEIFVY I RBANDEER

70 FERG LU, AR D T2 I WAL DK E 2P 255, 1983 4FITIE FWM( 7 )L = — 7 -
AEY— ) FHEEZEALEEIEE T2, Wb LYY Yy rEAICK BRSSO
BUESRBIICHE LD IR, ZhZTTEARLEBEDY vy FIck > THR - Fahray
fo—VTELY v F b —UBERPEHI N, X0 B REEREDSARRIC R - 72,



BEHEOHOTICH DAy TV ARAT —EIANDVEHEORIETRET PNy 7= & a— FHEERETH O naEE—

(gl BEZ)

ZoVoktyry FoEEoE ECHEEa Y b — Voo NN, EEoZs o
HEEOREE W HICBWTHEAESRE LT HDOLERD, ZOEIrSEFA LY
YT Iy JERMICI) AR ZE L, A—FT XA FIERME R AT LE AN
AR L, HET A4V TH5, £ LT, SOFERFBICIEFA NSV %24 —

7xFi@ﬁbbm#%m@mb%ﬁ&ﬁﬁﬁ#ﬁbM5;9K&5Mg%@B

F—

b_

A LT RAAT R EREGRA LD OMERET I HENEAS N, FENITITEKED D HA

TEH o720, BEICEFIRSILAMED LD - 72E7,

3-1-4 2000 FLIk

2IMHALICAB &, BTANVH Y DOFFRICEFY N OEKEF —R—FEHELCRIND S DA
BHEND L ko Twoik, CRHEETANVI VICRL LK 2T LT, ¥ — K —
F&fEZ2HBIICBFEL T, WHIEAEORBAHLHHOTGTORBES X %, £
SlebE, BFANVT v OMAEZ RO LDICIEREPHBE DY v F a3 v b o — LEHE
ZLUCHRHEDBERE VI OB DEEL -5 TL 32, Z2oFTid 1990FER#% Y1

BHEHINIAYY o -y FOEIINGEDDOTHELEER LT,

3-2 ERMEREDELICL BTHE

D60 ERVDFHTETANT Y (ZVL 7 b= ) BEEABUWEP R INTE D,
AT v OBEZEPATANCH 72 LD DD 5 REFICHEREBEDOY T 2L —v a v 25fb
LD DANLEBLTETWS, ZOMRE, ZORBEEOEO2FELHEEZLbDLERD
WICKBE L TDOTAT VT4 —%2Mbh2FHEE T, ST, MUETESHETD
DY AT DL IICHBICEEEVHT VAT L2/ E8bET0EbITF TR,
ZAEH, WO TRETANVD UMD 2 0IEHEOFTRRPERY — v CIERET 28

HIDHRCEEIM L 7. 2 BT o &k 5,

1980 &ED S AL r o e BT ANV VHERICK 2FERORNEIF, €7 /7 HElh oS
FWCH ZOWEMIEDIAD D £/ 20008 I 2 — P AV RBEA NS ORI ERTH
TbA =7 ALY bO—BIth->Twolz, BEPRMB LG LGS 2T T 22
bAEFN, HGEIWLE-oTREA TR I Ra72EL L ERI N B, BIEIPBEE
TR, AKX —YRETOM - SN TOEER L, ZOHOETIGL THEOR
ZHEMICEICEDE D LI BHGOERICH WG L, FBEEH L WS b D bE ALY

VEEDPHRMA DRI E TR0 T o ZHE),
L Lad6, DIM( TA2 - by 7 - 22—V v ) OBECARETCORS

=L A

ANDOFTAHRHIC L D, U TIVI A LTOHBOAY v PAHENTETCEI LD FHHE
T, ZZICHROZBMICHFINIEFFA LT OPFEBBEICE > T b, —F, FEA
HPA NV FOLRRN SR T O T 2 —AH 5 0IEREMhRME =1, 2 EE2T5 Lwo o
Tk, BRZEBETANT VO AMDPIERET 2 /6B IEREZEINTE D, HENZEA



FHRLHIZE 235 (2024)

POEFRR, ZOEIBAMEZERL T B NEHITREZ6HVTHS I,

3-3 EFICKIFTHI—F, EHAHZEEORERDER

WA VG RIS 5 80 FFMCRIFEE Tl a — FEE MWK TtH D, 2o
EICHBE 2RI EEEZZa - V2 P OICERB T2 XM THE, L LEDS,
1980 FREFDIED RN — FHO BB e ic, Fricr vy 7L 8—F Y —1(C
BOTKOE L7 Ly YPEND &SIk, Rlz2MSIcE-> iy B, E#& L
FrBEFANVS HASEEABEVERLHEE L CEET 2 L vy, BITOEBTFA VSV OE
B ot LT AR EE L Twotz, TOFEE, 0OFERMUEOZL Y F—r - a v
J—VIZLy P =T 2700 HE L THFAEFEICEE L, —Hich % b Ok % 0
R L, SEEE2ERL, AR E2I7 =YY D7 Y THEBOEHSTH - TH M,
FRICH WA 7L =X 2 KIEMBIC L 2R AAARTEREZHEL T  Emds b L
oo 72 0 FEMRFEDE, YN 2=V v I AT 7T LYYy —IlkBETA
WA v OFFIERP B AT S D & 51k b HBICHELAZEG (LY AL — 1
V) T bR I NI, ZORER, BERGE - BER T — & TOEBOMRIA L R T
pELol, TNHDERICXY, HEPRMETo7/2b, —EKiE%E 2 — FCRIBNIC
HELZZD T2 LIS HEWICEbDNTLE o7, HREDX - REHE 727207 F
OIREME T 2 Z LICHEMEV I, 2 —F2HEB T8I REGERLLTLE -
TEWHBEOHRICET T2 L ERoTLE-, TNIEFFAIKIC, KO Z2FEEL &
WHEBZIANDOEEEDBERT 2, I060REBEZONIFICHRLEETFA VT VI
HORB»PLEL 5, BIRNEEETH %,

3-4 FBEEDOEBELEZI—-—RERAZNDEY

T B L XV OE VBT Z2RALHT, a—FICk 3RSk Iy 7 8ihiE#H
WCHEHI s A2 ich, ZORRERTELTELIDOTREEZEIEZD, TOILIFET
FANHUHRTBELERLRBE-oE D RSN TRV AVEIET LS, ZOMEMHILL, %
BHOMANLTICIHEH L TOWARETIFERIDED, fid Lk 5 IcEHEEDI—-FAD
MNISEEHDETE VS BFA VT RO RESPTL F2HATHS ELER B,
I— FORRIC X 2EFHMA Y v FEFEHT 3 Lkic, KbhoodH % a— FHEFES %2
DRTIDDESGEZ L TR INIERSR Y, ZOHIC, a—F2IFEH LKL LY
Wy ATLORMEEXDBERL, BBIUICEALTOLNSENH L EBbNLE, RETZ
DPITDOWVTIHAR G,



BEOEOTIIHZ AV TYAAAT —BIFANATVEEOHIETRNE T FAY 7T =Y L a— FEREHEOWRENE— (NEH H2)

FEUE EFADAE—RT7 Yy T EXREOBEBRNERIES X T L
4-1 BIFEIEDES:

A4 8 13 7 v F — = (Puccini, Giacomo 1858-1924) & {4+ <= 5 Tt 4 & A ; Madame
Butterfly) ICE83 2 —HioMZETTH %,

Bl 83— RIS L 7 a2k o it

_ ) & | | |
- e . S S
HominF 1,2 —" b{‘ r ] r 9i I. —M——
0 4 . ! .
HominF34 |fh—9—] ! — g ] i .
= === =

Gaug Aaug Gaug Aaug Gaug Aaug Gaug Aaug Gaug

]

;|

1
I

FEPMHEBET DEFANDY 3 BTOFTRIEZEDO I =Y VK, R a7 2EERTH
RCTHREH L OWERZED TV PN, BEIAIRTEHD DN —FF A XDETITE
LD, ROUICHEL T ZGmIcEE L, BB 3 FEFLVY 3 RKD—D—
DOEMNOHE OB LICEHDOF D CPU FEEfF L, HEPRKELTL x o7, 725, oo
HikzEA S LTRTNEZ NI EERERT 2@ Cidz vy, MTo 7o xnuns,

i1}

1) Ra70EF%2Z 0 FHEBEL CEZ 2O D, FAEIZELR 22, B2 OMEIXHERE
TE&E 5,
) RMDOEZ)N, a—FTEH2LTADGaugment Th s Ex2EbHT,
3)Gaug & Aaug BEHICEL L TCw T THE I LIRS,
4) o, Py 7OoHECN L CHAMO S 2MEMTLRINTEB D, Zhdlo
7z 2 D aug 2 — FOEREIEHHIC & 2 BENEHEIC R E2BESICREIED 5,
(EBIZ G, A, B, C#. D¥ 2nZhdaug L VS DX EMLREZATHA5H, CE%E
FRE T 2250 augment 13 2 FEOEREOMAGDE LrbvELEE2, &
FHIZZD LSBT B,)

Ok a—FoEdbHuaroiltGiazt LT &, HEICHHBEICEE OMEZE
BIENTED, ThFEHE2RZBLZITHEY, DLALT =7 A+ FiHE (13
HH) 2RO ROICBEENICEDRE LD EE - AL 0 ET 2L Lakw,



FHRALHIZE 235 (2024)

4-2 EHRDINS IR EEAN
4-2-1 ¥EVPIEROETZEY I TV T

el 9 13 LA — (Elgar, Edward 1857-1934) o (friEfh TR 4 55—, Pomp and
Circumstance Marches, Op.39 — March No.1 in D Major) ® —fio A 05 4 — 54 v & R —
2HETER LD DTH B,

NWA—=v D= FDBNE 2 WERT 2 L CEBEIC 22O THEG 9 IER L, TOEDIC
BL Tk, HifioE 2w/ kT, $9B3A074 —ER=—2D LRI NI HOEKE
T s R, fRICEZEATT 4 — (UK) ExX—=254 > (ZZTIELK) Z2Lo
DHWTADLIETHD, $2L, biehrdbHETHEMNT LK, a—F 7wy
Ly a yHNHENICEEDOFL LM T 2 EBNERTE 25600 %,

BlziE 1 Oy, T REMOESEA A=Y L LTRBICEF T L, 300K
EDPRADOERY > a VP o PEETAIA FLTHEPEZZEFPT BRI OGNS, &
e b IRICNES TR D 2 DML TH D, 2L T2 DS, 2 FEE Lo~
DHFRFICHE T 2RI F v b 2= a v 2U0H-bDTHIH, FHIFZLa—=
> (Schumann, Robert 1810-1856) & (¥ 7 / {5 2= ifi A %1 38 /F & 54 5 — % & Piano
Concerto a-moll Op.54 1st movement) f&BWDFHELZ NI F v b - E—v a2 EEL, J&
HCFRROMF IR HFESNTHL DEKL 72,

R 9 2 R D EFOHETIEEPCIHROEITLE R TWE I LML, HETHHAL
HOMERER - TWIT 2 EREPHEETE S, HTHE, BHTERA 2T TR, HEo
HRETHEEEL, TNEH 2 EHRERRNW LML b F A, HELFRMZ > C2H
THIEDRSGVETANH VEBERFILOFLVWERELESZA2DTERVES I, ZL
TZOREFEZI—FA—LCHHME - EHL, Fogl M LI L TaEkd 2, 25
LTHEBEE2EAERERTWL T ETREESREL RoTWw L,



BEOEOTICHZ AV TYAAAT —BTFANTVEEOHIETRNE T FAYF—Y L a— FEREHEOWRENE— (NEH H2)

a9 RO/ S I E I

(Animato)
i Ab E7 ctr Cdi G Eb7
> G7 = dim
— - —— > _— =

> > — ﬂ

&

——— e

mf molto cresc.

1 1 1 1
| " o 2 = fe . be
p
s 3 S S— i
P T T T 1
b [ Pt ——i——} e
, : Pk

— 1 —_— =
%Q L '.‘4 2 ﬁi J# il 2 n
O |#_= % 5{1’ i IL{F Y[r 'Ill m] I |
| I
OO/ Lfiid 5 Dife
1. FORONE

2. ¥F EADEBEHEMOBEDO FIFVF - = a vl

4-2-2 FHUOLELZZ1Y

FEH QB W TEEAMRT 2RI, 2a— N2 —L2%2FHT 20 L HFHEEIC, FEEhIc
C—A—THRLI&I%, RAATIKBEIOLTVRVEA FIZkd T4 VHBHEITIEPAT
(B2 HD, TNEMEOBREZHOBT L MIARZ2ETHD, ZOKRETA v
ICHEHINTI— FOBERBAE —F 4 — BTS2 L5,

4-3 KIEDfEERIL

4-3-1 O—RBH KL 2 EHRIL

RIZ, AT Y 4 AF¥— (Stravinsky, Igor 1882-1971) @ (/KD E; The Firebird) D #&Hh
DIAMETER T LELET S, COGHIIRBE-TEEETL3-FEIP R, &
OEFR2ENLLLTOHEFTE D EZ %, A—7 AT 2237 LEHED» 6 2EKGE2ED S
Ed2L, BTANVHUVBHEOHOFIIFEES 10 X5 B=ZBoar T ryA2a7%d
CROFEIRDZZENTED, COMBIERICKMTH 22, HBHICk-oTWEIDX I
flijigf L 72T etk 2 K& CHEx, BT 2 2 LA H0mlakic &z %,



,

AL EFE #2375 (2024)

S
H <

Bl 10 RAEDfEEAL e 2 7 4

104 Maestoso
EM7

Doppio valore J

EM7 E6

EmM7 Em7 Bé Eeé EmM7 Bé

BM7 E6

Bé

BM7

T
o

B6 E6 Em7 B6 Em7 E6

EM7

1
3 e

c/B

ctB

ctB

c/B

T
I

Strings(8'+4')

uﬁo

PP sub.

DAVAY Vb -

A MIZHEY, E3NHE

DRI
2Abo7Fx—%2Hv, MIBEHL TV ZLZ2HEMBEL, 2F0Exhb5a— F2E0VE

=7
PARNIEBEFIC 2B OEREZIRET A LR KE, CokohRiIThh nns, B

LKl 10 0 4 BH2 513 H

-2
~n

S

DEIICEHP Ry FrRARAAT 42T T EXPARER D,

{oHFIciZ Z

|

D



BEROEDNH D av Ty ARaT —BTANVAVEFEOHBTANE? PNV 7—v L a— FEEEEOARE— (INEF] HZ)

il 11 ZE = bDRATTH DY, SROFEBFANVE Y afmoEGa, b
DEXEN LU CEHEFCHET A LIRS, CNEREFTHET A RERELFLE LS
WL EBEER LoD TCHETLZEVIEREVLLZD XS BRI A 2 A4 VA
A3 5,

11 (CKDE) D2 a7 06 OfhiH

Dopplo valore J=104 Maestoso

Corni
Tr.be 1 ; '
o | : |
l ! 1
>, = >: | X
u ~ ® o e = > o o' o | T )
Bter—— ¢ = r
'n'l'l : : . 1 : ; 1 L
.@ l o sim. : \
>1 > 1 1
L e &5 3 ﬁ e o . .
Tral " —p e !: —
' T T T p— T T
# X T 1 T T
| : ! 1
I \ ! 1
| \ ! |
iy 1 L I ! n 1
T + T T T 1 —+ T T
I T Il n | - : - 1 1
Il n Il Il < T—— T
S - —g —¢ . —o-
w\&—/‘ \ X
1 1
N |
IR N | [ N |
&4 SiEE S iETaTESSLEEriLEESTer s
S R S = | T B
I | ! l
| I
T e g T e (TS -
bty 3 FErES
P Y I 7T | | I ¢ Il ¢ Il 1
hJ LI | - 1 T | 1 1 1 1 1 T 1 I
1 T 1 i i ; T T T

N=T D= M DOEHIOBERE P REFICENIN TS,

4-3-2 Y47 bZv Y - 77O0—FH 5D 4-way close voicing
Gl 10 IR, avyTFryA2a7oHFEMER TN 28T 5, 1 ANFEHICIZX DT
BRLPLTVELIRCN—F—DEREL2ERLL TR, L ABHERZEMARNEZ D



FHRALHIZE 235 (2024)

KDL TCHEDAA—UDPEETIHEAE LS 0, flZE, —EL—7 A+ 7 02FD
TEME, Richy 7EE2EHRLCZiIca— FEBZ2EO THAN-> TV L, F8A
RATVTIREERADIEDNH D, ZIWCHTOBIEEZMA S L2k FRERRL »OIERHE
WCEEREG C AR R D, FEHEOBATRTW L, SRIOT —ATIERD & 5 7% A
Ty T RBATERWRE L, 122 R TAHAKS,

BHI 12 AT w7 -7 7A—F 5 DBEIE

8 = z B = z = z = = z = =
= - T
— = . : C ]
4-way close voicing w/diatonic approach ‘l/
BM7  Eé6 B6 BM7 E6 B6 E6 B6 E6 E6 B6 B6 E6
ﬁ j if/' !l i : il' B i 3/ !15 L/ il' ,
I = I ' e /? | = >! j = /? = :

EmM\ Bs E6 [EM7\ Bs ﬁ E6
|
.

HiklLic, AuFqs—Frznmcdmoru— v 7 - Koo a v ¥4 7 b=y - 77
O—F2HOTEE2BATAL, CNEALVH VHAIBEHERS Yy ZOE Yy PNV FD 7
LYyVIRBL2bDTH DY, EFOLAFEN 12 RO R A > v 7T
Hizk B35
2) AT T4 VAF DM INTEEZ R I A A=V LS, BIEDH 555
lvﬁ%lh\237%%%Lﬁﬁ5ﬁ%@EL\%%12T&@%Kﬂﬁ?&?ﬂ—
FR—LICHBEERZMA S (FEH 11 O N—T D= F DG & —T %),

NEHN 2D FERDORA > v 7 TIE FERECPB6 L o 7z6thda— KDL A L 4o 7275,
ALTT 4 AXF—DRA L7 TIE E6 25 EM7 b, BiENH#MAN R 2L v 7D
EBEXTHLDIINLT, ALITA Vv AF—DEZIOHBES VTHELADHZDD L
2o TWEDONEEE N, 72, @EDORA > v TIPS DY T DRI O
B INTWE DL EREN,



BEOHEDOHFICH L3y TV ARAT —HIANVATVEEZEOHBIRE? PNV T =Y L a— FEREGE OnHEE— (nEsl i)

4-4 £ D EHBEBETOSTH
4-4-1 HEICHFHI SN I—RBHE

e 13 1 ZERS (Mayuzumi, Toshiro 1929-1997) 28R T L E =2 —2FMH T x5
HkE) ODICEZTALLT —~ oG E2HATbDTH S, TNIFEEPDFR
RO TWZDDTHBH, FRilif v 7 —F v P TALZICHEHAEEDPH O, ERHDTER
BECH B 7D TR0 2IEHEZ T -, BN 2EAIOE 2 FICHHDoD, =a—2
FHECOIREA2EBEL, 2 AKRNUATOTE—LLHD ., ZOEMER AT v 2 EHE
BFHHBCHACEROEMEZ EBbI N, HENLTALL KD, BEOETA VT v
SREELD BLOAKRHEO 7+ —<2 v PEHBLEE L CA, ZENCH, a—
FHER TR DFHNTELHDTH > 2,

HlZ I EHEOE =132 ¥ B 7 Upper Structure Triad T A 3 Z L8 TE 3 (D),
LY MBI ar FINRETF A v =2 —D G D E0EE. RICEEDE S A%,
ZLTABRT A —0D CHETHD, CObDHFRZAZTNIPETISEIZ 20T, HC
ACEHF2HAEDLEDLLE, Ga—FDEREICAa—FPES2->TW0E I EXHEHITE
%2 (Ga—FOBEE B ERLCHEEEN RV, ABEB Lw)RICES 4 ETH L2 A
BoTw{ L BEPEHDHES),

FEED 3/NEEHD? S 4 NHHIZA T TCOEDOEVITL WEZAIEF, by TOF LY DHE)
ERTITEES TRY, 20—+ 4 ZICBL TiId5%EL 4 ETER2EAL DY S
4th Interval Build IR T IEFE PR Z TL 2 (Q), —HOEE ORBR LK THROE
ERAEPETT 2R (ZO5EE EARAANOLEEEIEEHITH S I L) ICEHTIE,
HH L Do BRSO ENTELTHA I, KR THEIOBBRANE, WA
NEEERWD LA,

TEOMEOHE R L CHb2=o— I BEZCHMIZ 2D, HEOH2E8ED by 7EX
ZEDIE, HEFAY ¥ —a—Fic ks Constant Structure OF 2 7 TEAICH fEHIC
HEES> LN TED Q) AILa—FEETrY 754 VITHFVFITBEZ L TV E7
o, HAMEDOH B, HRZEETH S, 23— F 12— L2397 CICHIKEI RN, —HF &
DERFICE EDTIRAGNDD, dLa—FHROHBICZLINIEZ DX S REEICD
B & FFEDLICRBEA5, HIcE A1, a—FHERICHEBEL ConX 2ol
fREEITRIBIICIE T C LD 5,



FHRALHIZE H23%5 (2024)

Gl 13 BRESHPNEEA a7

A
[©) E Upper Structure Triad

. er ts e SThL
R T T # i ke abe o

: ) -
} 1 — 1 1 1 1
i ——— —— g [ 9]
) 14 b
Fas 2 e
AN\3Y. L 3
)
> T f T
=y I S B O T | e
: O
o
‘py fe heebesbop e Tibe
T T 11 1 Bl !
)
Hr.
frp— 4 g~ = = =
FEFEi P
D] ] >
[/l Ll’n
é ! F f}} L
= g = s 1 1 1 1 1 %
)
@ 4th Interval Build
—— e
e oo} e T b
= s 3 Egt”i_‘_t#i_‘_-t T

@ E=RE (A Py —2— Fy@Constant Structer

.~
A
0|
1T
¢



BEOHEDOHFICH L3y TV ARAT —HIANVATVEEZEOHBIRE? PNV T =Y L a— FEREGE OnHEE— (nEsl i)

4-4-2 2 DDAED mixture : FL WAHEDIRE

Iy IEBRPA-FICED T Ty I BFRINRICENEREFHFOLENH D L
B0 IR/ 2RI LELED, MICETA LV Vv EFERE a2 — FTCOOHBIHFEL L Zw
. ZOHZBELTCLES 7T —AbHd, 7733y 7 EREa—FTaMLicholX
RE 2T —FHORNTICH>TLEIDOTIR? LI LEEEELEFED —TER LD
2o CORBREELTHILWETERL, L2LAEDYH, ZCTHEIAIREZLIEFRE 2
TR BNTEREIRAD EWI T ETRARL, 75y 24 =7 2 b I {EHOZE
WaBE2, a—Fr—Lb2Ho TAENICOWM L, H7FLFHBOERIDES 2D 5
EWH T ETHD, BIANTVHEBEECESTAY Y F23H 53— FiT &k 2 HEER W
BT DHDMEIEI L, EAMEPRATOLROSIECTHEZ K> THEAZFEL T {E
EEIRTHRETH D,

EERic, MFRLETOEMT TV —RICHA TP ED, MBREXZNHEICEZ &N
otz —ARH 5, #idE—"> 7L (Mozart, Wolfgang Amadeus1756-1791) & (E 7
JHBZEME 27 FH Ao £ K595 % 3 38 Piano Concerto No.27 B b Major K.595 the 3rd
Movement), Z D4 OB E HWIGHFIIROFERON—FE=—fFz2oiL, £0
N—FF A X% HETHEMPCHEHBICER L7z E S Jich o7z, HIERLETOD
WatkboTd, BRI AEEP BT 2T EoZdcikboTL ¥ 5, £ T,
B 14 DL S5Ica—FZ2 L TNERLSORRO 2 D2 AGbELHELZREL TAHT,

FTEetoBEEEEE, a—Fr—LTcHEEHLERASL, T2 LHAK, IHFELS
TORHMRO XS ICHEFL T 2EMEMAT2ILIcRd, ZORFATRIF U F-E—
vav (VI-l) Offifficb KGN TESE 2 e (D), MEHs2ESAET L TY,
EEIC ISR 5 oMb AhonTwd, 2L T, V—" 774 7([Im7->V)
OEFFbF vy 2325 (@), TOYV—- 774 7THKES, JukKa— FHEEEMSLSON
EOAbLELIOBMREST A AEETLEOMLTHRY),

OB, V= FEPEETERIMB YL, 78— OEEFORIEE 2 2 a7 T
AURHICE T, OB CEE BRSPS E ZBEELH A S v 3 ORI TH
5, 72, Dm = Bb7 L WIHMETICOWTHEEDL SEMZZ T A, INEBBELICK
DEDGFEEZERT S & CHRZEBPEMETE I,

CDEI o EED HEEE AN, PEFTCREEPEMKMTE, 205 THE
BT EDWAREICE >, IIBESOON 26 a— FERATEEL LR ARZ
ETH B, a—FPHRTEZ LB, FEIBANCHEDSMRIITEEL 2 L2bv 5,
ZOEWTDH, BFANVHVFEEP AN TEZLLZZ LRGN ET o —F72 LB
DTHb, oT, BFANVAT v 6TERD, LRINLFERZHELL, FHOEN %2
5 EDPREEOMOREFTET R & I,



FHRALHIZE H23%5 (2024)

214 (E—Y 7 ) fEMICBWLTO 2 — F EIF ISR O mixtune

@ K241+ E— 3 (Authentic cadence)
@ Y—+ 774 7 (two-five) A%/ — 1
1Im? — A% Bb7 Ebm

Fm7-5 Bb7 Bbdim C7 i
. .
b ey %?&%%ﬁmﬁi thb#hﬁghE :‘.!b.'
— el ===
| > - i. it IF:
D
Gm7-5 l) C17 Fm C7
pp LEELebeaere,, | , —_— e
1 1 1 1 1 — 1 —
¢ — '

Cm
> | — ba ]
" I |
I - |
T T T ]
——
Bb7
OIGEE LI 59
* be

Lilll

i
T
I

4,244,



BEOHEDOHFICH L3y TV ARAT —HBIANVATVEEOHBIRE? PNV T =Y L a— FEREGE OnHEE— nEsl Hiz)

EhE HEwmERE

I-FHHwREVWIRRKI Sy VEROLFIMAT 2FEIRREBIERARVH D%,
KEDEH O/ LMD A E— FIETZOfifERED., 7Ty 7EROIMEIC S IGH
LTI LI EFAVDROFENT 7o —F 20 L CHRLCE, £2TD
TR ANOISHIE YRR L LD, ZHOFEEROEBELH TZ OFENEHTE
LA, HEC & o TERIEOEHRO KiRHISIL S EBHIK 5, Z R, FReko® s
ZAE—T 4 —IcilA, HOPICHWHEICE 2 T CETA VT v BHEOREZ B
®HIEDARBICR D EER D, CONIWRTDIA L, WEEOMFMICEN Y, BLME
OB OBECHEBICHFLE L, BFALVT VLI RICHE LRV, FHEHSND
BRERXOENOFEEZES DD L Bbn b, FOPFOERAMOINEETA VTV TH
T, HROBESC A T4 7OMRATIHET 27 —7 4 A b ELTHE2E B LS iEE
EHZ 50, EREREFANVHAVOHEBERICE > T0b EAEEFL 20,

L L%, a— FPHEwREZMEVEREBICOEAL TV IS LI E»RERIZH - T
b, SEZETAVH VERED - FHEIGEAIDPEO &2, HaREED SN
BOELILREREFEEREAFT N TS, BTFANVIVEHHILEST, FE2T—
RO LY ¥ RHEOFEBHO B2 — N EHRINHATH D, T OMEEEL 7 T v
PR =T AP IEFOT Y -G Z D6, CNEFbLOBFIEELS 5,
ZLTCO vy JERANANDIGHD, fRNICAEARORE 27 —FHKA0a— FiEH
Dffifiz EF2 2 LICvBqNDLLEER D, HEENZOMNEZESHEMBEL, 23— FO¥H
DEFELAEEEZAEFICLHNTERL, HBEHTEDOTA T4 7ML EFTwl
DEFANVH L RTRESEICHBELINTVDS, 0 I E2BRRI ORI DL T
*ET 5,

[summary

The electronic organ is still in its infancy, and the position in which it is placed in the musical
world is slightly unstable. In Japan, this instrument has existed under the almost-exclusive
marketing of one company, Yamaha, and has been generally recognized by the name
“Electone” . The instrument has undergone many changes thanks to technological innovation
during its 60 year-history, with emphasis mainly on the simulation of existing musical
instruments. These advancements have had both positive and negative impact on both the

instrument and its study.
As a musician and educator, [ have been exploring the significance of learning this instrument

and its potential as a musical instrument. Noting that not just a few people from the electronic

organ world have gone on to become successful composers and arrangers, and even jazz pianists,



FHRALHIZE H23%5 (2024)

I surmised that it is fair to assume there is a unique benefit to learning the instrument. I also
noted that some electronic organists have an ability to instantly grasp and understand the overall
sound of the music. I believe this to be related to chord learning; one of the key fundamentals in
electronic organ education. As you may know, chords were originally used in the popular music
category, however they are often used in electronic organ studies to analyze classical music and
orchestral works. This is a very interesting technique that classical musicians do not perform
themselves. Certain electronic organists use chord theory skillfully to visualize special
condensed scores in their heads for performance and musical analysis. In this paper, I analyze
various classical works using chord theory and show its benefits, such as an improvement in
sight-reading and memorization skills, and contribution to the blossoming and development of

compositional and arranging skills.

That said, it is an unfortunate reality that the chord comprehension skills of electronic organ
learners has continued to deteriorate. This is a negative consequence of changes in the learning
environment caused by the evolution of the instrument. A major factor is that students practice
only repetitive exercises from completed music scores, leaving less time for analysis of the
music and chord study. Therefore, educators need to explain to their students once again the
benefits of chords, and widely spread the message to the electronic organ community that it is

essential they reclaim the skill of understanding chord theory.
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